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Monthly Meeting 
 The next meeting of the Houston Bonsai Society 

(HBS) will be Wednesday, August 4, at 7:30 pm at the 

Houston Garden Center in Hermann Park, 1500 

Hermann Drive. Refreshments and Curbside Consultation 

at 7:00pm. 
 

This month, our program will have two parts: 

Slide show of the Bonsai nurseries in China, presented 

by Dr Hoe. He recently visited a few on a trip to China 

and would like to share the beauties he had seen with our 

club. 
  
Tropical Bonsai Program, presented by Phillip Drilling 

(Cabrera‟s Farm Nursery). Bring your favorite tropicals 

for photo shoot and to display for this class. 
 

Photography Session with Eldon Branham  

As Alan Raymond announced at our July meeting, Eldon 

Branham will start photographing HBS members‟ trees 

for our own HBS Gallery. These photographs will be 

posted on our website and may be used in the flyers to 

promote the Art of Bonsai to the general public.  

Please prepare your best bonsai to bring to the event. If 

you‟d like to keep your own photographic records of your 

works of art, don‟t forget to bring your digital cameras, to 

take advantage of the back drop set up for the occasion. 

For how to take better bonsai pictures tips, read page 4 of 

this newsletter. We may continue such set up at each 

monthly meeting if most members so desire.  

  

Upcoming Events 
 

Saturday Study Group at Timeless Trees Nursery, 

August 7 from 9am-1pm. Please call Hurley Johnson at 

832-526-55962 for directions, and to let him know the 

number of members attending. As a gracious host, he‟d 

like to make sure there‟s enough workspace, supplies, 

refreshments and snacks for all.  

 

Roy Nagatoshi - September visiting artist  

World renowned bonsai master Roy Nagatoshi was 

selected by Lone Star Bonsai Federation (LSBF) as this 

year‟s traveling artist. Roy is a prominent West coast 

artist who started learning about the art of bonsai at a 

tender age, with his father and John Naka. His visit to 

Houston Bonsai Society includes a demonstration and a 

workshop. This is a rare event that all serious bonsai 

aficionados must attend.  

 

Date: Saturday, September 11, 2010 

Location: Judson Robinson Jr. Community Center,  

                2020 Hermann Drive Houston, TX 77004  

  (off Almeda Drive) 

Workshop: 1-4pm  

Cost of workshop: $45 in advance. Viewing is free.  

Demo: 7-9pm open to the general public.  

Cost of demo: $5 

At the end of the evening‟s lecture-demonstration, one 

lucky winner will take the styled demo tree home.  
 

August Bonsai Care 
by John Miller 

 

Your have only two main jobs in August: (1) keep your 

bonsai alive and (2) keep them healthy.  Regardless of 

where you live in Texas, you can expect 90+ temperatures 

and the direct sun will be merciless. The sun on the pots 

raises the temperature of the soil high enough to kill the 

roots. It also speeds up the drying of the soil. Many 

pathogens (e.g. spider mites) thrive is higher temperatures 

and the stressed plants cannot cope with added problems. 

Two things can be done to cope with the sun. You can 

supply partial shade and you may provide a cover over the  
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pots. The shade, whether from a natural source (tree 

cover) or a shade cloth material, should provide greater 

protection from the afternoon sun. Late afternoon sun can 

be a problem because the temperature is highest and the 

soil is usually drier at that time. A cover over the pot 

should not touch the pot. A non-porous cover may create 

an oven. There should be good air flow around the pot for 

cooling.  Ideally watering should be done at 2pm or so. 

That would lower the soil temperature to around 70 and 

would provide for some evaporative cooling the rest of 

the afternoon. 
 

Keeping the plants healthy means taking care of insects 

and diseases promptly, keeping them out of water stress, 

and feeding them properly. A good many species could 

take full sun (on the tops) if they are healthy. A 30% 

shade cloth over them during this time would be better. 

Japanese maples and others with thin leaves would need 

more shade.   
 

During these extremely hot periods take care when using 

chemicals. This is true whether you are using organic 

chemicals or the other kind. I do not use my organic spray 

unless it can have a few hours before it gets to 90. Heat 

makes chemicals more active and they can damage your 

plants. Be sure to read the fine print on the label about 

temperature use. You may need to use them early in the 

morning or very late evening. Most commercial chemicals 

are sold in an oil based mixture which can damage some 

like buttonwood at any temperature. 
 

When checking the results on your plants after spraying, 

remember that the spray usually will not remove the 

„evidence‟ of problems. The webs will still be there after 

the mites are killed, the shells of the scale will be attached 

to the leaf or stem. These will have to be removed by 

hand, by a jet of water, or some other way. A soft 

toothbrush works well on the scale shells. 
 

Good fertilizer techniques will help you maintain healthy 

bonsai. The best technique is to use organic fertilizer balls 

on the surface. They will supply a very low dose of 

nutrients every time you water. Time release fertilizers 

will work but you do not have much control. They release 

a lot when you first put it on and you do not know when it 

peters out. Water soluble fertilizers are concentrated 

chemicals that may be too active for high temperature use. 

They also quickly wash out of the soil as you water and 

you are doing that more often now. Check to see that your 

fertilizer supplies the many micronutrients that plants 

need.   
 

Azaleas set their buds in July. Other spring flowering 

plants also set buds in the fall. They should not be pruned 

after bud set if you desire the blooms. If the trees are in  

 

developmental stage, you can still prune them. Other 

flowering plants should have dead blooms and seed pods 

removed. That may encourage more flowering. Some 

tropicals like the bougainvillea flower after a dry period 

which is their natural dormancy. Check growth habits for 

your species. 
 

Check your trees for moss growing on trunks. Bark seems 

to hold moisture pretty good and the extra watering may 

cause moss to grow. Kill it with 90% isopropyl alcohol. 

Let it die before picking off gently with tweezers. Too 

much moss on the soil interferes with proper watering. 
 

More on water practices. I prefer to water heavily in the 

evening (in normal weather). That gives the plant all night 

to renew itself without losing most of its water to 

evaporation. Then in the early morning, they get a quick 

foliage spray and wetting the surface of the soil which 

may have dried out overnight. Very porous soil may need 

more morning water. This was what I did while working 

since the morning task only took 10 minutes or so. Now I 

still prefer to water heavily in the evening but the morning 

watering is done more slowly and trees given a little more 

individual attention as some of them will not need water 

in the soil. Be sure to do the double watering bit--water 

thoroughly and then after a few minutes water again so 

that the dry soil particles will get moistened. 
 

Also watch for signs of insect problems. The spider mite 

will always be near. Others to look for are scale of various 

forms, aphids, and mealy bugs. Preventative medicine is 

best. By the time you see signs, the damage is already 

done, especially with spider mites. I use the organic foliar 

feed (1 tablespoon each of fish emulsion, liquid kelp, 

molasses and 5% apple cider vinegar per gallon water) to 

control all these.  
 

You can use some of the other organic controls or a 

chemical according to label directions. Read the label 

directions carefully.  Do not apply oil based chemicals to 

buttonwoods or other sensitive species. A hose end 

sprayer does not work very well. Its droplets are too large 

and you have little control over where it goes. Use a pump 

sprayer with a fine spray and cover both top and bottom 

of leaves. 
 

The humidity in summer varies quite a bit but when it 

sticks around for a few days, look for fungal problems to 

appear, mildew being the most prevalent.  Foliage 

spraying in the morning will usually not be a problem 

because it dries pretty quickly. Treat with potassium 

carbonate which you can find at any nursery with a decent 

organic section. There are several chemical sprays 

available too. 
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Yvonne Padilla created a Ficus cascade. 
 

In our June 2 meeting, Yvonne Padilla of our sister club 

of Corpus Christi, transformed an old forgotten Ficus into 

a Cascade beauty. The tree was quite a challenge due to 

its very old trunk, thick foliage and unique bend in the 

cascading branches. Many pots were tried but only one fit 

the movement of the main branches. It was a wonderful 

sight to observe so many of our HBS members lend her a 

hand, and out of such beautiful collective effort, a 

masterpiece was born. 

 

 
Terry Dubois lending Yvonne a hand in her demo.  

 

At the end of the evening, this spectacular Ficus Cascade 

went home with the lucky Ruby Holt.  

  

Successful Introduction to Bonsai Course 
 

On Saturday, July 17
th 

and 24
th

, an Introduction to 

Bonsai Class was held at the Bayland Community Center 

located at 6400 Bissonnet, from 9am–1pm. The first class 

of 4-hour was facilitated by Ken Credeur and Hurley 

Johnson as instructors and the second, by Seda Dawson 

on horticulture, as well as by Ken and Hurley. 

 

 
Ken Credeur guiding a new student, Edna Lopez, on  

foliage reduction using his Korean Hornbeam.  

 

The program was a very expansive and interactive 

combination of videos, class discussions, and hands-on 

techniques. Each instructor brought in a lot of their own 

bonsai trees to illustrate the various types, styles and 

techniques. 

Each participant receives a 6-month membership to HBS 

and a copy of Tom Zane‟s “Intro to Bonsai” workbook.    

 

HBS Board Meeting Minutes 
July 7th, 2010 Houston Garden Center 

 

I. Call to order 

Alan called the meeting to order at 6:35 pm.  

I. Roll Cal  

Present: Alan Raymond, JoAnn Batey, Seda Dawson, 

Buddy Allen, Eldon Branham, Hurley Johnson, Donald 

Green, Michael McCluskey, Phillip Drilling. Quorum 

present: Yes 

II. Read and Approve Meeting Minutes  

Motion was made to approve June 2nd, 2010 Board 

Meeting Minutes, seconded and passed.  

       IV.         Treasurer‟s Report 

*Bank Balance as of 7-7-10 $ 29,850.65 

Motion was made to accept Treasurer‟s report, seconded 

and passed. 

V. Expenditures 

Motion was made to pay expenses made by others, 

seconded and passed. 

VI. Unfinished Business 

Nominating Committee: Immediate Past President, 

Donald Green, assumed position as Chair of the 

Nominating Committee. Hurley volunteered to serve on 

the Nominating Committee. Two more volunteers from 

membership will be assigned to serve on Nominating 

Committee. 

Publicity Strategy:  Roy Nagatoshi workshop/ lecture 

flyer was presented to the Board.  Eldon will make the 

suggested change and provide laminated copies for 

members at August meeting.   

HBS Brochure: Board decided to have a photo shoot at 

the next meeting for high quality pictures of members‟ 

trees to use in the HBS brochure.  

Website Updates:  After a brief discussion, board decided 

to obtain bids from three website design companies, and 

hire one of them taking into consideration the bid and 

examples of previous works they have done.  

Membership Committee: Seda volunteered to chair 

Membership Committee. JoAnn offered help.  

VII.  New Business 

Alan stated that a volunteer is needed to handle 

refreshments for August meeting and there is a $50.00 

budget.  
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Hurley announced that Introduction to Bonsai Class is 

condensed to two days, July 17
th

 and 24
th

, and class fee is 

$50 which includes 6 months HBS membership.  

Buddy provided copies of Summer 2010 LSBF 

Newsletter. He will remind Gary about sending an e-mail 

to the membership about availability of LSBF Newsletter 

on HBS website.  

VIII.  Adjournment 

Motion was made to adjourn the meeting, seconded and 

passed. The meeting was adjourned at 7:12 PM. 

 

Notes from the Meeting 
Alan called the general membership meeting to order at 

7:30. Phil Drilling volunteered to handle refreshments for 

August meeting. Roy Nagatoshi‟s workshop flyers and 

sign-up sheet were passed around. Ken Credeur and Tony 

Traino volunteered to serve on Nominating Committee.  

JoAnn presented Treasurer‟s report. Hurley talked about 

Introduction to Bonsai Class. Hurley introduced tonight‟s 

program; Yvonne Padilla-Emerald Green Ficus in cascade 

style.  40 members and guests attended July 7th meeting.  
 
Minutes submitted by Seda Dawson  
This draft has not been approved by HBS Board.   
* Any member who would like additional information is 

welcome to contact the Treasurer.  jbatey@comcast.net 

 

Bonsai Photography 
HBS is getting a facelift, from the newsletter to website, 

from publicity program to community outreach. A new 

HBS Bonsai Gallery will also be officially born in August 

2010. Since the club doesn‟t have a professional 

photographer, a retired Art Director (good old me) who 

spent two decades of her life behind the cameras operated 

by real photographers, has to step up to the plate and 

share her best efforts. Here‟s a fundamental guide to help 

our HBS members master the art of bonsai photography 

in record time. 

 

Every serious bonsai artist should keep a regular 

photographic record of their trees. Before the revolution 

of photography, one may be discouraged to do so, not 

only because of the expenses of film cost, processing cost, 

and the time delay… but also by the complexity of using 

the correct ISO film for the right lights. Since the 

invention of affordable high quality digital cameras, we 

have the great advantage to see the pictures just taken. 

Most of the hard work is done by the cameras to free our 

mind and allow us to focus on display, composition and 

lighting.  

 

This fundamental guide is kept very simple so anyone 

with a digital camera to get started right away. It is not 

meant to challenge professional photographers with 

sophisticated professional equipment.  
 

Composition 

Decide first on a close up or panoramic view of your 

subject. For a close up like the one below, position the 

camera 4-5‟ away, at the same height as the bonsai. A 

tripod helps stabilize the camera for optimal sharpness. 

Zoom in or out as desired. Don‟t worry about sharpness, 

unless the subject is windblown or your hands are 

shaking. After a quick click, take a look at the viewing 

screen, for what you see is what you get. Make sure the 

focal point falls on a solid object, and not on a far away 

target, through the branches, to ensure that the bonsai will 

be in focus.  
 

Allow some space around the tree to show it in its 

entirety. Decide on a landscape (wide – for windswept, 

semi-cascade, group or forest…) or portrait (narrow and 

tall – for literati, formal upright, deep cascade…) 

position, depending on your tree.  

 

 
Dr. Mooreôs new Kingsville boxwood 

 

Background 

Most of us don‟t have the time or the opportunity to set up 

a professional backdrop, while at an exhibit, a garden, a 

nursery or a friends‟ backyard. We just have to quickly 

take a snapshot of what we see. In that case, put your 

setting on a shallow depth of field, such as Portrait – 

softer image, or Flower – shallow depth of field. All 

digital cameras have those two settings. Consequently, the 

unwanted background details would be blurred. If the 

bonsai is small enough to be moved, do so to a better 

backdrop. Choose a dark, solid or light wall to make the 

tree pop. Avoid brick wall, rocky, patterned wallpaper or 

too bright colors such as red or purple.  
 

If we can make our own background, our creativity is the 

limit. The simplest backdrop can be started with 2 yards 

http://us.mc1114.mail.yahoo.com/mc/compose?to=jbatey@comcast.net
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of solid color flannel or velvet. Spray a light coat of spray 

glue on the 3‟ x 3‟ or 3‟ x 5‟ Foamcore board, purchased 

at a craft store. You can lean it against a wall or prop it to 

stand on its own. Drape one yard of fabric over the board, 

stretching gently to eliminate all wrinkles, then roll a 

round glass over the entire surface. The other yard of 

fabric should be left free to drape over a table, under the 

tree or object to be photographed. The fuzziness of flannel 

or velvet absorbs lights, hiding a lot of imperfections. 

Avoid using glossy material, wrinkled or textured silk or 

shiny fibers that can create unpleasant distractions. 

 

 
Kokedama photographed in front of a flannel backdrop 

 

For natural sceneries such as sunset, sunrise, blue sky 

with light clouds…, inexpensive spray paints over solid 

colored fabrics can do wonders. Test on newspaper first, 

before building clouds on your fabric. Solid backgrounds 

may be boring to some, but they don‟t steal the show from 

the center of attention, which is the bonsai.  
 

If a dramatic dark silhouette of a bonsai is desired, a more 

elaborate silk scroll, nubby canvas or bamboo screen may 

be used. In this case, shine the light on the background 

and not on the bonsai to prevent a dark shadow.  

 

 
A Kokedama shot in front of black velvet 

A light backdrop brings out a lot of details, while a dark 

or black backdrop enhances the definition of the foliage 

and trunk, improving their overall appearance or 

increasing the sense of drama.  

See how dramatic intense lighting over a black velvet 

backdrop can make a simple kokedama glow in the dark 

and define the finest Spiralis shoots. 

 

Lighting 

There are basically two kinds: The controllable ones, 

which is mostly indoor lights, and the uncontrollable type, 

which is natural outdoor light.  

 

Controllable indoor lighting may come from overhead 

fluorescent light or incandescent spotlight. Make a note 

that fluorescent light casts a green hue on the trees and 

pales human complexion. You may want to use a warm 

yellow or pink fluorescent tube, available at Home Depot 

or Lowe‟s, to replace the ones in those fixtures, to offset 

that unpleasant cast. If you can‟t change them, use 

additional halogen or incandescent lamps to warm up the 

photographs or even colored filters over the camera lens. 

In most exhibit halls, the only source of light comes from 

above. Small mirrors strategically positioned around the 

tree with putty can reflect some light under dark canopy 

and bring out the hidden details. Check carefully to make 

sure that the mirrors are out of the camera range before 

snapping. Small flashlights can be clever substitutes. 

 

Another solution is to shine an incandescent spotlight on 

the backdrop, behind the bonsai, to cast a warm spot that 

highlights the silhouette of the tree. You can position light 

at a diagonal as in the photo above or in the center of the 

backdrop, as in the photo below. Pay attention to the 

secondary light source coming from the left to illuminate 

the trunk and the rock. 

 

 
 

A white or colored board at strategic points and angles 

can bounce light sources to fill in the side that is too dark. 

See photo below, which demonstrates such technique, in 
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case of strong natural back light from the left. A reflective 

board reflects that sunlight and fills in the deep shadows 

under the canopy and on the rock, from the front right. 

 

 
 

Uncontrollable outdoor light: There is still a way to 

control these lights by choosing the right time of day. The 

most attractive light would be when the sun shines at a 

diagonal, early morning or late afternoon. Morning 

sunlight carries blue hues while late afternoon light packs 

pinkish tints. Use white, yellow or blue boards and small 

mirror reflection technique to bring soft light to the 

darkest spots and balance out the contrasts. That adds 

more punch to the entire bonsai arrangement. 

 

On hazy days or rainy days, natural light may be diffused 

and appears favorable to the overall photograph. Au 

contraire, it washes out the contrasts, hence the definition 

of the tree silhouette. The lack of strong contrasts has a 

tendency to flatten the image and dull the colors. See 

what a difference some light makes. In poor light, the 

shutter speed is slower than in strong light. Any wind 

movement would blur the subject‟s image. Aging hand… 

shake can do the same. See below, too bright vs. too dark.  

 
 

 
 

 

 

 

 
 

 

 

 
 

  
 

 
 

 

 

 

 
 

 

The shutter speed is the time the light sensor is exposed 

to the light reflected from the subject. Slow shutter speed 

records all the most minute movements or hand shakes. 

Faster shutter speed reduces that problem as well as the 

use of a tripod.  

 

Aperture or amount of lens opening measured by f 

number (also called f stop) determines how much light 

reaches the sensor while the shutter is open. Large f 

numbers let in smaller amounts of light, hence shallow 

depth of field. All the background images such as plants 

or sidings in examples shown here, would be less visible. 

That is desirable in bonsai photography. Small f numbers 

do the opposite, hence make all the undesirable 

distractions in the background appear sharper.  
 

Most professional photographers use a tripod to eliminate 

motion. They also set their camera 6-8‟ away from the 

subject trees, preferably indoors, and allow long 

exposures to yield the highest image resolution. Check 

out the difference between a quick snap and a slow one. 

 

 Quick 
 

Flash: It‟s best to avoid using flash since in most close up 

takes (3-5‟), this source of light is too strong and washes 

out all the details. It would be advisable to use available 

light with a tripod and correct shutter speed and aperture. 

A light filter may soften the flash and help avoid ghostly 

photos. Another reason to not use flash is the unattractive 

shadows on the backdrop if the subject is too close to it.  

 

Since there is no film or print cost involved in taking a lot 

of photos with different settings and lighting possibilities, 

feel free to experiment till your heart‟s content. Make sure 

to take note of each setting, as you go along, for future 

references. Once you‟ve downloaded the photos to your 

computer, it‟s easy to eliminate the lesser quality and 

keep the best. Don‟t forget to email those select few to 

hbs.news@yahoo.com for the HBS Photo Gallery 

librarian to file. 
 

Bring your best trees to the next August meeting around 

6:30 pm to give Eldon ample time to take the photos. If 

you have any type of photographic light or backdrop, as 

well as cameras and tripods, please bring them for 

backup. Any help on your part is welcome to start our 

HBS Gallery. In the future, we‟ll need volunteers for this 

new function in order to incorporate photo sessions as 

part of our monthly meetings. 
 

Shawn Nguyen 

mailto:hbs.news@yahoo.com
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Getting To Know HBS 

Personal Interview of Dr. Charles Moore 
 

Over the few years I‟ve attended the monthly meetings at 

HBS, I hardly get to meet and know the members. Due to 

increasing discomfort in seating for an extended period of 

time, I‟ve joined the P.A.D. group hanging out in the 

back, with a drink in one hand and snacks in the other. 

That‟s when I started to notice a well dressed handsome 

gentleman, about my father‟s age, who often comes in 

right when the meeting starts but leaves early, before the 

meeting ends. I watched him for years but did not hear a 

word from him. Occasionally, he glanced at me with a 

timid but friendly smile.   
 

One day, I brought a large, vibrant and a bit bushy Fukien 

Tea to contribute to our HBS Fall exhibit. This mysterious 

gentleman walked up to inspect my pride and joy. After a 

brief observation, he instructed me what to prune to make 

my bonsai more exhibit worthy. An eager student, I 

handed him my tools, stepped back and let him spring to 

action. Sharp scissors in hand, he went to work like a 

confident Edward-Scissor-Hand. A smile gradually 

bloomed on his face as he clipped away. I trusted this 

experienced-looking man but to my dismay, within only 

five minutes, half of my bonsai was on the floor. I held 

back my cries for I dared not startle Mystery Man happy 

at work. Preventing an Oops moment was best at that 

time. For what seemed like an eternity, he kept on 

trimming, stepped back, trimmed again, until my bushy 

bonsai turned into a… naked poodle. Oh no! Nothing‟s 

left of those green clouds I was so fond of. How can I put 

this thing in the exhibit? Tears welled up in my eyes till I 

remembered the words of Coco Chanel, the famous 

French fashion designer: Il faut souffrir pour être belle!  

One must suffer to be beautiful. In this case, if I take all 

the suffering, will my bonsai be considered beautiful? As 

I tried to fight back my panic, my self-talk turned to 

gratitude for the honor of receiving such a personal touch 

from a savvy artist. What a daring tree surgeon he is! 

Hope heôs using the techniques heôd learned from famous 

bonsai masters, I thought. 
  

I‟ve picked up a thing or two from fortune tellers who 

have crossed my path over the years, but never could I 

imagine that one day, I would become one! I later found 

out that, in fact, Dr. Charles Moore was a surgeon in his 

younger years, but he operated on people, not trees! Now 

he is a family practitioner with his own clinic in North of 

Houston. Ever since we‟ve been properly introduced, he 

often stops and chats with me at every meeting, about my 

health, my profession or the Stock Market. Many times, 

he asked where our economy was going but quietly 

walked away after hearing my opinion. Several meetings 

later, when I least expected it, he would give me his well 

thought out feedback. Could this lengthy reflection be a 

sign of deep wisdom? Will I be as wise at his age?   
 

After marrying his sweetheart Gay, Charles Moore 

decided to follow his older brother‟s footsteps into the 

field of Medicine. Mrs. Moore worked many long years to 

provide for the family until he completed his education. In 

1950, he fell in love again, but this time, not a new lady or 

a new profession, but with a 400-year-old White Pine 

bonsai, a gift from the Emperor of Japan to the National 

Arboretum in Washington D.C. Dr. Moore quickly signed 

up for a one-week workshop offered at the Brooklyn 

Botanic Garden, New York, first to learn from the best 

Japanese Bonsai masters at the time, and also for the 

opportunity to admire with his own eyes, the famous 

collection of bonsai trees there. To this present day, this 

second oldest collection in the U.S. has grown to over 350 

trees and is still considered one of the finest in the world 

and one of the largest outside of Japan.  
 

Once again, I was correct in my hunch: Dr. Moore was 

well trained by great masters like the late John Naka, one 

of the revered fathers of American Bonsai, who taught the 

art of bonsai along with a small group of Japanese 

Americans in California. The one master Doc admires 

most was Yuji Yoshimura, a Japanese master who spent 

more of his life outside of Japan, to teach classical bonsai 

to thousands of students worldwide. The latter became a 

direct link between Japanese classical bonsai tradition and 

the progressive Western world. After many workshops 

with master Yoshimura at the New York Botanical 

Garden, in Philadelphia, in Kansas convention and 

numerous others, Dr. Moore obtained the first Bonsai 

book published by this other Father of American Bonsai: 

The Japanese Art of Miniature Trees and Landscapes. It 

was the first comprehensive and practical book on 

Japanese classical bonsai, baring all the secrets of this 

Asian art to the non-Japanese world. 
 

In 1957, Dr. Moore joined the service and served in Korea 

till 1959. During those two years, he vacationed with his 

wife in Japan twice. They spent all their precious time 

while in Yokohama, Tokyo, Kyoto... to visit temples, 

gardens and especially bonsai collections of the masters. 

Like many GI‟s intrigued by the beauty of miniaturized 

potted trees, Dr. Moore returned home captive of the 

images of bonsai trees and forests he saw in Japan, but 

knew nothing about recreating them.  
 

From that point on, began his painful bonsai journey, 

series after series of trials and errors, until he discovered 

The American Bonsai Society magazine. He attended as 

many demonstrations and workshops, conventions and 

exhibits, across the nation or the world, as his hectic 

schedule permitted. 
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After the completion of his service overseas, Dr. Moore 

returned to his hometown of Philadelphia, Mississippi to 

partner up with his older brother for over a decade, as an 

obstetrician and a surgeon.   
 

In 1973, he moved his family to Houston, in search of 

better schools for his children and better opportunities for 

his practice. After a year of exploring the city, he 

discovered and joined Houston Bonsai Society in 1974. 

At the time, HBS had only 15 members, few are still 

active today like Buddy Allen, Ray Gonzales, Ron Smith 

and Harvey Shores. Dr. Moore remembers how impressed 

he was with this small but devoted and very talented 

group. He learned a wealth of knowledge from hands-on 

group discussions and personal instructions. For 37 years, 

he never missed a meeting or visiting lecturer, unless he‟s 

away for family matters. Due to his work schedule, he 

usually comes close to meeting time but normally has to 

leave early. His first appointments at the clinic start at 

7:30 in the morning, so his patients can still go to their job 

afterwards. 

 

 
 

I drove up to visit with Dr. Moore and his wife Gay on a 

stormy Sunday afternoon, the only time slot available in 

their schedule. Stepping in their beautiful home, as my 

eyes acclimated to indoor lighting, I was stricken with 

terror at the sight of a long gun leaning on the fireplace! 

I‟m aware that bonsai theft is on the rise, but was it that 

bad there that Dr. Moore had to keep a gun by the door? 

He quickly calmed me down: Itôs just a BB gun. I have 

not shot anybody yet, just squirrels that dug into my 

bonsai.   
 

My blood pressure quickly dropped, as we stepped out to 

the garden. In the shade of tall trees, a couple dozens of 

trees neatly sat on two rows of shelves. After a quick 

panoramic scan of the backyard, I was surprised to see no 

large bonsai tree at all.  

Over the years, I had the privilege to visit a few bonsai 

aficionados‟ collections with hundred trees in different 

styles, shapes and sizes. Close to four decades of working 

on bonsai, how can Dr. Moore be content with so few 

trees?  
 

Quietly, he explained. Like most of us, he had lost a lot of 

his prized bonsai trees last winter. Most of those that 

remain are quite handsome but are rather small Shohin or 

medium Kifu. His energy level is no longer the same as 

when he started with bonsai decades ago. Gradually, he 

made a conscious choice not to acquire any more trees, in 

order to keep the number of bonsai manageable. He‟d like 

to have adequate time for each tree on weekends.  
 

At some points in time, Dr. Moore held a quite impressive 

collection, large in size and in number of trees. He created 

many forests à la John Naka and large bald cypresses as 

well. After each workshop, he came home to try out new 

techniques, new styles on many new foreign trees. 

Unfortunately, most of the exotic plants he brought back 

from his faraway travels don‟t survive in our hot and 

humid climate.  

 

Now, he no longer wants to learn the hard, heart 

wrenching and expensive way. It‟s most important at his 

age to play safe with only trees that have a sure chance of 

survival in Houston climate. Dr. Moore perked up from 

his nostalgic state to summarize his bonsai experience: I 

have killed hundred times more trees than the live ones 

Iôve got out there. Haven‟t we all learned that lesson 

before we achieve some degree of success? 

 

The one favorite tree he missed most was a Bald Cypress 

which stood almost 3 feet. He used to keep it submerged 

in water most of the time and enjoyed watching its trunk 

develop into a fabulous skirt. Today, he feels like a 

beginner all over again, with much smaller bonsai trees. A 

small but vibrant group of bald cypress trees, no more 

than a foot tall, is enough to satisfy his passion for Bald 

Cypress. He also found new joy in smaller and more 

compact packages such as a Kingsville Boxwood which 

he recently did in our workshop this past spring. 
 

Sunk deeper in his wing chair, Dr. Moore talked more 

about all the youthful ambitions and life dreams he has 

achieved. Throughout of his years, he never ceased to 

study the art of bonsai, to promote it through his 

friendship with other HBS members and bring the art in 

Houston area to a new level of excellence. He remains the 

source of inspiration and encouragement to younger 

students, and the few who knew him well, like Phillip 

Drilling, the owner of Cabrera‟s Bonsai Nursery. Every 

now and then, when exhausted from long days in the sun, 

Phillip thought of skipping the HBS monthly meeting. Dr. 
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Moore‟s image came to his mind. If this very busy 

physician who works ten hours a day, in a very stressful 

occupation, can hold such perfect attendance, he must get 

in the truck and go.  
 

Dr. Moore reminisced about his long career in the 

Medical field. He is grateful for all his blessings. Mrs. 

Moore has been a wonderful wife, a devoted life partner 

whom he trusts to manage the household while he pursues 

his profession. He‟s also blessed with four children and a 

grandchild and above all, with a very fulfilling practice 

through which he was able to help those in need. His 

recreation comes from playing golf two days a week, but 

his passion is definitely fixated on bonsai.  

 

It was a pleasure for me to know such an accomplished 

yet happy man who has pursued all his loves. He has lived 

his life fully, with no regret. As I was leaving this 

delightful gentleman to head home, I reflected on my ever 

growing fascination with new unexpected material, my 

dangerously pushy experiments and my insatiable greed 

for more bonsai, while most of my older but wiser bonsai 

buddies have started a reverse trend. 

 

It seems to me that we all travel the full Circle of Bonsai.  

We begin with young small trees, hence affordable 

enough to lose, gradually move towards medium-sized 

trees, then to even older and larger ones. In the later 

phase, aware of our new limitations, most choose not only 

to downsize to smaller Shohin, but also to a smaller 

number of trees. Fun should no longer require heavy 

lifting and hard work. Luckily, in retirement, we‟d have 

time to water these little gems more than one time a day, 

especially in the sizzling hot summer. There‟s a great 

chance our aching hands and back are reminding us that 

retirement is time to sit back, relax and enjoy our work of 

art, rather than wrestling with them.  
 

As I pulled away, I can see clear now. We, bonsai 

enthusiasts, first became intrigued with bonsai because 

we‟re fascinated by their ability to survive drastic 

reduction while taking on the appearance of miniature 

aged and ravaged ones, through techniques, care and time. 

This octogenarian‟s turn to minimalistic Zen epitomes the 

art he came to love and devote his lifetime to.  

 

For Dr. Moore today, definitely, less is… Moore! 

 

Shawn Nguyen 

 

  

 
 

 

   

 

 

 

Calendar of Events 
 

The HBS meets the first Wednesday of every month at 7:30 

p.m. in the Houston Garden Center in Hermann Park, 1500 

Hermann Drive, next to the rose garden. Refreshments and 

Curbside Consultation at 7:00 p.m. 

 

Aug 4 Monthly meeting: Bonsai of China - Dr. Hoe       

Phillip Drilling presentation on tropicals. 

First photo shoot for HBS Gallery 

Aug 7  Saturday Study Group, Timeless Trees Nursery 

9:00 am to 1:00 pm  

Sep 1  Monthly meeting: Annual Auction of donated 
items at Houston Garden Center  

Sep 11 Roy Natagoshi‟s Workshop and Demo at 

 Judson Robinson Jr. Community Center  

 2020 Hermann Drive, Houston, TX 77004 

 Workshop 1-4 pm, Demo 7-9 pm 

 

Sep 18  Saturday Study Group, Cabrera Farms Nursery 

9:00 am to 1:00 pm   

 

Sep 30 to Oct 12  BCI China tour and convention,  

  www.bonsaibci.com/BCI_2010/China_10.html  

Oct 6 Monthly meeting: Seda Dawson on Bonsai 

Horticulture  

Oct. 8   Setup for Fall Show & Sale 6-10 pm,  

Houston Garden Center  

 

Oct. 9-10 HBS Fall Show & Sale  

Saturday 9-5, Sunday 10-4  

Houston Garden Center 

Oct. 16  Saturday Study Group, Mercer Arboretum                                                        

 9:00 am to 1:00 pm  

Nov 3 Monthly meeting: Mike Hansen will speak about 

Japanese Black Pine, particularly needle plucking 
in the fall. 

Dec 1 Monthly meeting: Christmas Party  

  

 

http://www.bonsaibci.com/BCI_2010/China_10.html
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